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alt. fingerings

Ä ‚

BoxMan
David Felder

1985-86
(electronics revised, 1999)

for solo horn and Max/Msp processing

[manic]

alt. fingerings

hand vibr.

Transposed Score
[F Horn]

- for Adam Unswurth -

**

** Jagged lines denote a hand shake in bell, of  medium to violent intensity depending on character.

* All glisses generally done with half  valve combinations, only alter tone by moving hand in bell if  no smooth combination is available

*
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[obsessive]

[binary]

[lyric]

*
*

* These individual notes may be taken an octave lower if  absolutely necessary.

*
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[exuberantly]

shake
[lyric; espr.]

[mechanically]

*

** The first figure is caught in the delays.  The subsequent figure begins when the player hears the pitch indicated by a triangle from the loop pass.  
     A continuously evolving ostinatic mass will be built and must be heard through the fermata at measure 67.

harmonic gliss.

NV

[manic]

[lyric; espr.]

[obsessive]
[lyric]

**

* Change fingering - enharmonic gliss.

freely

alt. fingerings
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[distantly introspective]
poco a poco accel. and rit. (by phrase)

[lyric]

[exuberantly]

non dim. marcatiss.
[overwhelmed]

*

* Project an extremely agitated muttering which becomes increasingly directed outwardly; those 
   passages indicated by a dotted line must be characterized by constant motion of  the hand - pitch 
   should not be terribly precise in those sections, as also the sense of  pulse may be treated more freely.
   It should get pretty wild!   

[calming]
rit. to fermata . . .

[obsessive]

a tempo

**

** Hand shake in bell (see note at measure 24).
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[exuberantly]

marcatiss.

slightly slower  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . tempo
[mechanistic]

[binary]rit.  . . . . . .

poco a poco cresc. . . . . 

8" long!

[long pause]

Metal Straight Mute In

*

* see instruction pages for specific tape
   realization performance directions

**

** Progressively faster and wider vibrato to Bb above eventually emphasizing a shift from An to Bb as the center 
     pitch by the end of  the following measure.  The gesture ends with an abrupt return to An non vibrato as shown.

*

* Slurred, fast, enharmonic gliss. 
   using alternate fingerings

(Performer might opt to use a bass trombone mute with corks scraped 
 down to fit bell, while pulling main tuning slide all the way out)
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