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Trois Chansons de Guerre

miniatures sur des poemes de Guillaume Apollinaire
for SATB Chorus unaccompanied

Guillaume Apollinaire (1880-1918) Frank Ferko
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Performance notes, program notes, total duration, texts and translations, and a link to the composer’s website appear on p. 12.
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PerrormMance NoTEs

1. Standard rules pertaining to accidentals are in effect
throughout the entire work.

2. The piano reduction is provided for rehearsal only.
No accompaniment of any kind should be used in
performances of this work.

3. The original texts used in these settings do not include
any punctuation marks except for two exclamation points
in L’Adien du Cavalier. Thus, the musical settings also do
not include any additional punctuation except in places
where a small portion of text is repeated. In those cases a
comma is inserted to separate the original text from the
repeated portion. Since, except for the exclamation marks,
punctuation is not used here as an indication for the
singers to breathe, the notated rests and inserted breath
marks serve that purpose.

Texrs anp T

La Grace Exilée

Va-t’en va-t’en mon arc-en-ciel
Allez-vous-en couleurs charmantes
Cet exil test essential
Infante aux écharpes changeant

Etlarc-en-ciel est exilé

Puisqu’on exile qui I'irise
Mais un drapeau s’est e
Prendre ta place au ven

Les Feux du Bi
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es longs loisirs
polie

a vos soupirs

1 le boute-selle

ut dans un tournant

Etm#urut la-bas tandis qu’elle
Riait au destin surprenant

Poems by Guillaume Apollinaire (1880-1918)

Schirmer

MUSIC COMPANY
A division of ECS Publishing Group

Procram NoT1ESs

Trois Chansons de Guerve was composed at the request of
the choral ensemble Sospird, and the music was completed
in December of 2012. The texts, which provide the basis
for the work, were all written (for Marie Laurencin) by the
French poet Guillaume Apollinaire in 1915 and published
in 1916. Since Apollinaire served in the French military
and fought on the front lines during World War I, his
poetic comments on various agpects of life in time of war
are from first-hand experience linaire’s use of imagery
in these poems presents his
transformation, and disill

The duratic
at the gnd o

place in the north wind

The flickering bivouac campfires
Hlluminate the forms of dream

And the dream through the interweaving
Of branches slowly rises

Here the disdain of regret

All peeled bare like a strawberry

The remembrance and the secret

Which bave become nothing but embers

Farewell of the Cavalier

Obh God! what a lovely war

With its songs its slow leisure activities
I have polished fand polished] this ving
The wind is mingled into your sighs
Farewell! bere the trumpet call sounds
He disappeared down the winding voad

And died over there while she
Laughed at unprediciable destiny

Translations by Frank Ferko
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