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PREFACE.

Sm® Jomx Hawkixs in his ¢ History of Music” gives the following account of the
production of ‘¢ Dido and Zneas '’ :—** One, Mr. Josias Priest, & celebrated dancing master,
and a composer of stage dances, kept a boarding-school for young gentlewomen in Leicester
Fields. The nature of his profession inclining him to dramatic representations, he got Tate
to write, and Purcell to set to music, a little Drama called ¢ Dido and Aneas.’ Purcell was
then of the age of nineteen, but the music of this Opera had so little appearance of a puerile
essay, that there was scarce a musician in England who would not have thought it an honour
to have been the author of it. The exhibition of this little piece by the young gentlewomen
of the school, to & select audience of their parents and friends, was attended with general
applause, no small part whereof was considered as the due of Purcell.” This error of Sir John
Hawkins in stating the composition to have been the work of Purcell in his nineteenth year
has been adopted by later writers, notably Professor Taylor in a preface to the Opera published
by the Musical Antiquarian Society in 1841, and also by Mr. H‘t’xsk in his notice of Purcell
in Grove’s Dictionary ; but there is abundant evidence to show that the Opera was written for
a special occasion. D’Urfey’s ¢ New Poems,” published in 1690, contains ¢‘ An epilogue to the
Opera of ¢ Dido and ZAneas,’ performed at Mr. Priest's boarding-school at Chelsey. Spoken
by the Lady Dorothy Burk.” We know from an advertisement that Priest removed to Chelsea
in 1680.* The London Gasgetts, November 25, 1680, has the following :—* Josias Priest,
dancing master, who kept a school of gentlewomen in Leicester Fields, is removed to the
Great School House at Chelsey, that was Mr. Portman’s. There will continue the same
masters, and others, to the improvement of the said School.” The library of the Sacred
Harmonic Society, now happily preserved in the Royal College of Musio, contains an original
libretto of the Opera, with the following title—

AN OPERA

PERFORM'D AT MR, JOSIAS PRIEST'S BOARDING-SCHOOL AT CHELSEY
BY YOUNG GENTLEWOMEN,

The Words made by Me. Nat,} Tate.

The Music Composed by
MR. HENRY PURCELL.

This libretto was unknown when the Musical Antiquarian Society published the Opera with
prefaces by Professor Taylor and Mr. G. A. Macfarren. The latter says: ¢ Unable to meet with
a copy of the Drama separate from the music, and the MS. scores to which I have had access
presenting but the mere words and the names of the characters who sing them, I have
ventured to make such divisions of the Acts as were suggested to me by apparent musical
climaxes and by the progress of the plot.” The discovery of the book of the Drama showed
that a considerable amount of music was wanting in the scores consulted by Macfarren. As
recently as 1870 Dr. Rimbault published an edition of ¢ Dido and Aneas,” and he, having
referred to the book of the Drama in the Sacred Harmonic Library, noted that certain pieces
of music were wanting, but was unable, notwithstanding diligent search, to supply the
deficiency.

Bince then an old MS. score of the Opera. written in Purcsll’s time, and a set of instru-
mental and vocal parts have come into my posscssion ; these I have collated with a fine MS.
score in the Rev. Sir F. A. G. Ouseley’s library—this latter was written by John Travers
about the year 1720. Both these scores supply the missing musie, which is now first printed.
Certain points in the scores are worthy of remark—in the first place, the whole of the solo
parts, excepting that of Zneas, are written in the G clef, recalling to mmd the fact that
Purcell composed the music for a performance by °* Young Gentlewomen ”; secondly, the

* Puroell, born in 1658. would he 22 in 1680. + Nat doubtless a misprint for Nah.
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MS8. agree in naming Dido’s attendant Belinda not Anna, thus following the printed libretto.
Macfarren’s scores had Anna, and it is probable Sir John Hawkins never saw an early or
authentic score, for he says—*¢ the song in the Orpheus Britannicus ¢ Ah ! Belinda ' is one of the
airs in it (‘ Dido and Aneas’). In the original Opera the initial words are ¢ Ah! my Anna.’ "
My own and the Rev. Sir F. A. G. Ouseley’s scores give various stage directions, marks of
time and expression, the latter are few but always in English, to these 1 have added others
in Italian, to enable the reader to distinguish them from Purcell’s own.

Professor Taylor in his preface speaks of the surprising originality of Purcell, of his
quick and accurate perception of the use and power of music regarded as a dramatic agent;
these qualities are very discernible in the earlier scores of * Dido.” We find that the
composer made many of his scenes continuous, thus showing himself far in advance of his
age and contemporaries. In setting the libretto to recitative instead of spoken dialogue, he
had no model or precedent to work upon—there had never been seen or heard in England
an opera consisting entirely of music. Lawes, Laniere, Locke, and Banister had written
detached recitatives, but these cannot compare with those by Purcell in pathos, passion, and
dramatic force.

It is curious that none of Purcell’s contemporaries, with a solitary exception, followed
his example of perfect Opera composing—the exception was that of Lewis Grabu, who, a fow
years laver, in 1687, set to music Dryden’s Opera ‘¢ Albion and Albanius,” and entirely
discarded spoken dialogue. This work is sometimes quoted by Continental writers as the
first opera performed in England. Purcell seems never to have ventured on the production
of another real opera, and Grabu’s opera achieved no success, we may therefore conclude that
the times were not ripe for true music drama. The choruses in ¢ Dido and Zneas
are remarkable for their melodiousness and adaptability for stage purposes. One chorus,
«In our deep vaulted cell,” was evidently performed by two sets of singers, one in view of
the audience and the other behind the scenes, an ingenious novelty which must have
surprised and delighted on its first performance. The final chorus is particularly beautiful,
forming an appropriate close to Dido’s death-scene, in which she sings one of the most
pathetic songs ever composed. In this song, as in several other instances in ¢ Dido and
ZAneas,” the composer has voluntarily fettered himself by adopting the scholastic custom
of composing on & ground-bass, and it is curious to note that the theme is nearly identical
with the ground-bass used by J. 8. Bach to the * Crucifixus’* in his B minor Mass.

Purcell’s original orchestration is for two violins, viola, bass, and harpsichord. Some of
the recitatives are accompanied by the strings,.in other cases, and also with some of the
airs, the only accompaniment is that indicated for the barpsichord with fizured bass. Doubt-
less the composer’s limited orchestra was necessitated by the space available at Mr. Priest’s
school ; in other dramatic works we find that he used three hautboys, trumpets, bassoons,
and drums. Dr. Rimbault supposed that the part of Belinda was written for a male alto, and
hazarded & conjecture that Purcell, noted for his beautiful alto voice and style, sang it
himself ; but we now see that the part was composed for a soprano, and it is far more likely
that at the first performance Purcell presided at the harpsichord, and supplied the necessary
filling up accompaniment.

The author of the Drama was Nahum Tate, born in Dublin in 1652, best known as
co-author with Nicholas Brady of a metrical version of the Psalms of David. ¢ Dido and
Zneas ’ appears to have been Tate’s first production for the stage, and some of his lines are
not too elegant, for example—

Our plot has took,
The Queen’s forsook.

1t may be as well to state that, with the exception of the Overture, every number in th¢
following pages differs more or less from the incomplete version issued by the ¢ Musical
Antiquarian Society.” The Triumphing dance, the Echo dance, the Ritornelle, the Witches'
dance, and a Recitative are all now printed for the first time.
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ACT 1.
1. Soro (Belinda) axp Crorus ... Shake the cloud... .
2. Sona «e Dido... «s Ah! Belinda ...
8. Reorrative Belinda eee Qrief increases .. -
4. CHORUS e« When monarchs unite ...
5. REciTATIVE ... Dido.. ‘Whence could so much virtue sprmg
6. DuEer (Belinda and a Woman) AND (monus Fear no danger ... .
7. RecITATIVE Belinda . See your royal guest ...
8. CHorus <o Cupid only
9. RecrraTive Eneas ... If not for mine ... cos
10. Belinda .. ... Pursue thy conquest ... ..
11, Crorus ... «so To the hills and the vales
12. Tee Tnnmrnma Dance .
18. PrerLupE For THE WITCHES .
ReociraTive Sorceress ... «. Wayward sisters... .
14. Crorus wes  Witches .. Harm's our delight ...
15. ReorraTive eee  Sorceress .. The Queen of Carthage...
16. Cuorus . Ho! ho! ho! ... .
17. ReciTaTive Witches ... Ruin'd ere the set of sun
18. Ceorus ... . Hol! ho! ho! ...
19. Duer .. Witches «.. But, ere we this perform
20. CeorUS ... cee ... In our deep vaulted cell... .-
21. Ecmo Dance or Fumms ... .
ACT II.
22. RrrorNELLE oes .
28. Song (Belinda) axp Omorus ... Thanks to these lonesome vales
24. Sona Attendant ... .. Oft she visits ... .
25. RecITATIVE oo JZneas Behold, upon my bended spea.r
26. Sona (Belinda) anp Crorus Haste to town ...
27. ReorraTIve Spirit Stay, Prince ...
ACT III.
28. Prerupe, Sone (Sailor) axp Crorus ... Come away, fellow sailors ooe
29, Tae Samors’ DaNcE . .
30. {anu'mr. Sorceress ... See the ﬂa.gs -
Sona Sorceress ... Our next motion must be to storm
81. Crorus «ee Destruction’s our dehght oee
82. Tae Wircues' Daxce ... .
88. Recrrative Dido... ... Your counsel ...
84. Reorrarive oo Dido... . But Death, alas! .
85. CHorus - oo ... Great minds con oes .
86. Reorrative ee.  Dido... Thy hand, Belinda .
87. Sownae «e Dido... When I am laid in earth vee
38. Coorus ... .- With drooping wings ...
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