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This volume collects essays by leading scholars from the USA, Germany, Italy, and the UK on
J.C. Bach's eleven full-length operas. Beginning with a historical overview of Bach’s career as an
opera composet, the individual essays are then organized chronologically by opera: Artaserse,
written for Turin (1761); the two operas for Naples, Catone in Utica (1761) and Alessandro
nell Indie (1762); then Orione and Zanaida (both 1763), Adriano in Siria (1765), and Carattaco
(1767), all four of which were written for London over three seasons; Temistocle (1772) and Lucio
Silla (1775) for Mannheim; one more opera for London, La clemenza di Scipione (1778); and
finally Bach's sole French opera, Amadis de Gaule (1779), written for Paris. The essays serve a
dual purpose: first, to provide stand-alone studies of Bach’s operas to promote admiration and
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Johann Christian Bach: Operas and Dramatic Works.

PPt

Hlustration on front page: autograph score of Artaserse
with original cast list. By permission of the Bricish
Library, R.M.22.2.18-20



Johann Christian Bach: Operas and Dramatic Works is an editorial and
publishing project of The Packard Humanities Institute. [ts goal is to make
available, in both printed and digital formarts, a critical edition

of the composet’s operas, oratorio, and cantatas,

1. Artaserse
2. Catone in Utica
3. Alessandro nell' Indie
4. Orione, ossia Diana vendicata
5. Zanaida
6. Adriano in Siria
7. Carattaco
8. Endimione
o, Temistocle
10. Amor vincitore
1. Lucio Silla
12. La clemenza di Scipione
13. Amadis de Gaule
14. Gioas, re di Giuda

15. Cantatas

Each volume includes a critical report with a brief description and evaluation of the
sources used for the edition. An introduction provides background on the opera’s first
production, along with a brief summary of its plot, and the opera’s reception to the
present day. In addition, a modern version of the Italian or French libretto is included,

reflecting the music underlay, as well as an English translation.
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Sinfonia

Allegro melto A

Oboe LI

Coma 1
D

ATTO PRIMO

SCENAT
Atrin del palszzn del re i Persta esispondente o
glardind reali adormno difontane & grotteschi.
Nette con Juna, indi laurera.
Mandane ¢ Arbace.
ARFACE
Addis.
Manpane
Sentim, Arbace.
Arzace
Ah chelaurora,
adorata Mandane, & gia vicmal
E se nal noto a Setse
fasss, diiovenniin questa reggiaad enta
5 de barbars sus cenno, in s difesa
amenon basterebbe
wn trasperto damor che mi consiglis;
nen basterebbea te dsssergli fighia.
Giacch#il nascer vassallo
1o colpevolesmi f, voglio, ben e,
voglin morits o mericarci, Addio.
Tz atto di partire.)
Manpare

Opening page of the averture to Artaserse (Turin, 1761}
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THEODORE FRONT

Musical Literature

Crudel? Come ha costanza
dilasciarmi cosi?
Arzace
Non song, o cara,
1 udd nen son ie. Serse £ 1 tranne;
15 Tingiuso il padreuo.
Mawpane
Can pify visperto in faccia a chi tadora
parla del gertor.
ArBacE
I quando soffr
urlingiusia si grands, e che it tolca
laliberta dun innocente affetto,
20 senonfo chelagnarm, hogran risperto.
Manpane
Perdenamy; io comincie
adubitar dell'amor nio. Tantira
11 desta ameraviglia.
Nosspire ehel ks care,
25 odiande  genitors, amilafighia,

ACT I

SCENEI

Avriun of the palace of the king of Persia, lsading to
theropal garden s adoemed with fountains and ara-

besques. Mool night, with duwn breaking.
Mandane and Arbace

AREACE

Farewdl!

Manpane

Hear me Arbace.

Arpace

#h, dawm dready approaches, beloved Mandanet
And f Sersewereever to discover that [ came to
+his palace despite his harsh oeder, o say thar [was
convineed to do so by loves abandon would not suf-
ficefor rmy defense; nor would being his dangheer
sufficefor yours. Sincs being born his subjert makes
sme gy, T wish, sy love— L wish to die, or elesto
deservepou. Baresell,

(Abont to eve.)

Mampare

Crud one! How do you have the heart to leweme
ke thist

Arpace

Tisniot ], oh bedoved, | am not the cruel one Serse is
the tyrant; the unjust oneis your father.

Manpawz
Spedk of chefath er with mote respect in front of the
cnewhe loves pou.

Arpnoe

Butwhen | suffer such agreat offense; and [ am
sabbed of theliberty of an innocent affection, £1
merely complain, [ do show grestrespect.

Manpane
Fargive me: [ begin to dovbt your love. Such anger
souses sy wonder. | canmor hope that your heare,
hating chefather, can loveche dusghter.

Ovpening page of the libretto to Arfaserse by Metastasio with English

translation
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