Setting the New Standard

. The Beethoven Piano Sonatas

% Barenreiter Urtext




A score is a road map, and Jonathan Del Mar’s new Barenreiter
Beethoven edition is the clearest, most reliable one imaginable.
A performer needs to feel confident when studying a work that the

message of the composer is being transmitted as faithfully as possible:

A map is not thejou-rney, but without it the imagination is stunted,
unsure ofthe nght direction, unable to take wing. With Barenrelter on
| the musmc desk the path is clear.
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The Beethoven
Plano Sonatas

Nowhere is Beethoven'’s continual search
for new discoveries more apparent than

in his piano sonatas, which have aptly
been described as the New Testament

of keyboard music, just as Bach’s Well-
Tempered Clavier was the Old Testament.
Certainly, Beethoven’s sonatas form the
richest body of such pieces ever created

by a single composer. They are remarkable
not only for the originality and beauty of
their invention, but also for the variety of
their form and character: it is as though
Beethoven were determined to show

how many different facets of his creative
persona he could display within the same
genre. Already his early sonatas op. 2 were
of unprecedented grandeur and scope; but
as the 18th century gave way to the 19th,
he revolutionised the form still further
with works such as the two sonatas op.

27 (the second of the pair is the famous
‘Moonlight’), which blur the borderline
between sonata and fantasy; and the
‘Pathétique’, ‘Waldstein’and Appassionata’,
which again offer entirely original formal
designs. The late sonatas, from op. 101
onwards, form a unique artistic testament,
opening up vistas onto a new world.

Misha Donat
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Special Features

Volume 1 includes a Preface by Jonathan Del Mar
which discusses editorial problems regarding quirks
of Beethoven'’s notation, pedal markings, ties and
slurs, accidentals, ornaments, dynamics, accents,
the range of Beethoven’s instrument, Punkte and
Striche, as well as fingerings.

Each volume lists complete Incipits of all
three volumes.

Running Titles: In the top right corner of each
right-hand page of the music the opus number
and movement of the respective sonata are given
so that each work can be found quickly.

Authentic sources / Authentische Quellen: A, E

On the first page of each sonata the main sources
are listed at the bottom similar to a Footnote.

Example of the listing of main sources in a Footnote




My goal in editing the

Beethoven piano sonatas

was the same as with
any other Urtext edition: to present that
musical text which comes as near as
possible to the composer’s intentions.

My work process then required me to locate

all existing sources for each of the sonatas, to
figure out their interrelationship (what is their
chronological order, what is their connection
with Beethoven), to thoroughly and exhaustively
examine them and to compare them checking
every note, dot, and slur. A lot of experience with
Beethoven’s manuscripts, knowledge about

the musical conventions of the time, logical but
also practical musical thinking is required when
deciding between conflicting readings.

To study all the sources might sound like a pretty
straightforward task. But an arduous one. | had

to examine close to 100 sources in 13 libraries.
This entailed 13 trips abroad —and several trips by
bicycle to the British Library and the library of the
Royal College of Music.

What do | take when | venture out on a trip
toalibrary?

+ three torches/flashlights (because certainly
one, maybe two, will not work at the
crucial moment!);

- a powerful magnifying glass;

- fine tweezers for turning pages of a delicate
manuscript or early source;

Jonathan Del Mar
on Editing the
Beethoven

Plano Sonatas

- along ruler for measuring the manuscript;

» and of course my own list of questions, a draft
of “my own Urtext edition” including the Critical
Commentary, manuscript paper etc.

The Critical Commentary is crucial to any Urtext
edition. Here the editor describes the sources and
accounts for all varying readings and editorial
decisions. In my Critical Commentary to the
Beethoven piano sonatas | have done something
new which does not exist in other editions. | have
included a separate Appendix which lists all those
places where the performer has a degree of choice
between two readings which BOTH possess some
validity. This gives the performer a quick overview
and the possibility to make an informed choice.
Above all, | wanted my edition to be not only
musicologically accurate, but also musically sensible
and practical. Whenever it came to the many subtle
and sensitive pianistic issues, | consulted about each
sonata in turn with eminent pianists.”

Jonathan Del Mar worked for
approximately three years on his edition
of the Beethoven piano sonatas.

Beethoven once wrote to Czerny in a
letter of 12 February 1816: “... you have
to forgive an author, who would have
rather heard his music played exactly as
he wrote it ...”

Beethoven would have liked this edition.



before committing to a final
reading, has the humble grace and
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this text and its accompanying
critical apparatus! Jonathan Del
wisdom to consult widely amongst
stone remain unturned, and the

performers and scholars lest any
result speaks for itself.

Mar is one of those rare scholars

Leslie Howard
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The Beethoven
Plano Sonatas in
Separate Editions

Three Sonatas in E-flat
major, F minor, D major
Wo0 47 “Kurfiirsten
Sonatas”

BA 11801

Three Sonatas in F minor,
A major, C major op. 2
BA 10859

Grande Sonate in E-flat
major op. 7
BA 11802

Three Sonatas in C minor,
F major, D major op. 10
BA 10857

Grande Sonate pathétique
in C minor op. 13

With an Introduction by
Hartmut Hein and Notes
on Performance Practice by
Mario Aschauer

BA 10851

Two Sonatas in E major,
G major op. 14 nos. 1 and 2
BA 10855

Grande Sonate in B-flat
major op. 22
BA 11803

Grande Sonate in
A-flat major op. 26
“Funeral March”

BA 11804

Sonata quasi una Fantasia
in E-flat major op. 27 no. 1/
Sonata quasi una Fantasia
in C-sharp minor op. 27 no. 2
“Moonlight Sonata”

BA 10853

Sonata in D major op. 28
“Pastorale”

BA 11814

Three Sonatas in G major,
D minor “Tempest”, E-flat
major op. 31

BA 11805

Two Sonatas in G minor,
G major op. 49
“Sonates faciles”

BA 10858

Grande Sonate in C major
op. 53 “Waldstein”
BA 10856

Sonata in F major op. 54
BA 11806

Sonata in F minor op. 57
“Appassionata”

BA 10852

Sonata in F-sharp major
op.78
BA 11807

Sonata in G major op. 79
“Sonate facile”
BA 11815

Sonata in E-flat major
op. 81a “Les Adieux”
BA 11808

Sonata in E minor op. 90
BA 11809

Sonata in A major op. 101
BA 11811

Grande Sonate in
B-flat major op. 106
“Hammerklavier”

BA 11810

Sonata in E major op. 109
BA 10854

Sonata in A-flat major
op.110
BA 11812

Sonata in C minor op. 111
BA 11813

An edition such as

this Barenreiter Urtext
edition is important in
that it lets me work
with “only” the core,
the original foundation
that the composer —

in this case Beethoven —
left behind as working
material. In its pure form,
this is of course a gift,
but it is also only

the beginning.

Igor Levit
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Text Parts of the Separate Editions

Each one of these editions contains an Introduction by Misha Donat on the genesis and history

of the sonatas as well as a basic analysis of the works.

Jonathan Del Mar’s Preface deals with the sources and specific editorial problems.

In the section Performance Practice Jonathan Del Mar and Misha Donat provide insight into

many issues: instruments and range, pedalling, tempo, dynamics, articulation, accents, trills
and other ornaments, and repeats.

Each edition includes a detailed Critical Commentary with facsimile pages illustrating
editorial problems and with a description of the sources.

Noteworthy is the Appendix found in every edition: Here significant, differing readings

informed choice.

which possess some validity are listed. This affords the performer the possibility to make an
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PREFACE

Sources

Autograph manuscript, housed in the Biblio-

théque nationale de France, Paris; probably
written in 1806, though the composition was
essentially complete already by January 1805.
First Edition (February 1807), published by the
Kunst- und Industrie-Comptoir, Vienna; sub-
sequently reprinted with corrections.

Copy of the first printing of E, with five correc-
tions in Beethoven’s hand, housed in the Archiv
der Gesellschaft der Musikfreunde, Vienna.

For a full account of these sources, see Critical Com-
mentary.

Specific Editorial Problems
Wherever possible, Beethoven’s own notation, clefs,
spelling of dynamic and tempo markings, note-group-
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Jonathan Del Mar
on Deciphering
Beethoven’s
Handwriting

Beethoven had such appallingly

messy handwriting, didn’t he —

I don’t know how anyone can
read it! How many times have | heard that
accusation directed against one of the greatest
composers who ever lived?

I have lived with Beethoven’s handwriting for my whole

life. My father bought the colossal facsimile of the Ninth
Symphony when | was a boy and we looked at it together.
Actually | have always had a fascination for handwritings,
recognising and deciphering them. From decades of looking
at most of the extant Beethoven autographs the composer’s
handwriting has become very familiar to me. And there

are idiosyncrasies! An example: When Beethoven smudges
something, that means he is deleting it! This is often far from
obvious and | had to learn it.

Beethoven was actually incredibly accurate, methodical, and
scrupulous down to the last accidental and staccato mark.
His manuscripts are a miracle both of creative inspiration
and of systematic organization; you can see in them both the
white-hot heat of his temperament and the cool, calculated
finickiness of one determined that there should not be a
single mistake in the printed score. He sent correction lists to
publishers on account of quite small details. Indeed: when
the finished product dropped on to his mat, when he opened
it and immediately saw a mistake, he would fly into a rage,
and straightaway write to the publisher insisting that the
edition be withdrawn, or at least that every copy be corrected
by them in Indian ink before it was sold.

Why do | need to go to libraries and look at the physical
sources? Why can’t | work from scans, photocopies, or
microfilms? Despite all the research already having been
done, there may still be crucial things to be discovered from
the composer’s original manuscript. If you base your edition
on bad photocopies in which a grain in the paper or a stitch-
hole looks exactly like a staccato mark or even a note, you are
in trouble. In the Sonata op. 28 a hole in the paper has for a
long time been printed as a staccato in many editions!”

Beethoven, Sonata in E major op. 109

(Washington, Library of Congress, Music
Division, Gertrude Clarke Whittall Foundation
Collection, signature: ML30.8b B4 op. 109 1820)
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Jonathan Del Mar’s Beethoven edition

is unparalleled in terms of its precision.
What | value most about it is the use of
lesser-known or previously unknown
sources, the commentary, which is the
most extensive to date, and the discussion
of problematic sections. | wholeheartedly
recommend this new edition of Beethoven
piano sonatas.

Paul Badura-Skoda

Beethoven, Sonata
in F minor op. 57
(“Appassionata”)
(Paris, Bibliotheque
nationale de France,
signature: Ms 20,
page 1, 1st mvt,,
bars 1-13)
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