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The edition can be purchased as a com-
plete subscription. All volumes are also 
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INITIAL VOLUMES, RETAIL PRICES
2023: GIGE 2101 Rhapsody in Blue  

(Jazz Band Version, full score)   
116 pages $ 165 / € 149 / £ 129

2023: GIGE 2102 Rhapsody in Blue  
(Jazz Band Version,  
reduction for two pianos)  
124 pages $ 139 / € 129 / £ 109

2023: GIGE 8201 The Gershwins Abroad, 
a 1928 Notebook by Ira Gershwin 
248 pages $ 52 / € 49 / £ 42

2024: GIGE 1102 An American in Paris 
(full score) 
192 pages $ 275 / € 249 / £ 215
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Introduction
Th e Gershwin Critical Edition will be the fi rst-ever scholarly 
edition of the music and lyrics of George and Ira Gershwin. 
It will give conductors, musicians, performers, scholars, and 
audiences greater insight into the Gershwins’ original mate-
rial and, in many cases, off er the fi rst performance materials 
to accurately refl ect the creators’ vision. In addition to Porgy 
and Bess, famous works to be included in the scholarly re-
view include George Gershwin’s Rhapsody in Blue, An Amer-
ican in Paris, Concerto in F, and Cuban Overture, along with 
the scores that the brothers wrote together for more than 
two dozen Broadway and Hollywood musicals, resulting 
in some of the most recognizable and beloved songs in 
American music history. Among the dozens of im-
mensely popular songs they craft ed together were 
I Got Rhythm, ‘S Wonderful, Embraceable You, Funny 
Face, � ey Can’t Take � at Away From Me, and Love 
is Here to Stay, just to name a few. Th e expression 
of Ira Gershwin’s brilliant and witty style will be, 
among other writings, the travel diary � e Gersh-
wins Abroad, or: Four Americans in Paris (and sev-
eral other cities), a 1928 Notebook.

A critical edition combines the best of historical re-
search with the best of editorial accuracy and tradi-
tion to produce an edition that represents the authors’ 
work in as defi nitive a form as possible. It diff ers from 
a standard edition or anthology mainly because the crit-
ical edition explains the choices made in its creation. Stan-
dard editions present a text but fail to explain the many and 
inevitable decisions made by editors. 

Th e Gershwins’ music requires careful editing as it combines 
classical music, jazz, blues and popular song—artistic tradi-
tions with very diff erent conventions of musical notation. In 
an art form like jazz, which is based on improvisation, nota-
tion in transcription is oft en done aft er the performance or 
the playing of the notes. A notated solo by bebop saxophon-
ist Charlie Parker, for instance, would be recognized by his 
trademark phrases and musical gestures, but it would be the 
creation of a transcriptionist, rather than the composer. Por-
tions of the solo piano part of George Gershwin’s Rhapsody in 
Blue are not present in the original manuscript sources. 

In the case of George Gershwin, who oft en composed quickly 
and created versions for a variety of ensembles and contexts, 
current published editions contain numerous errors of notes 
and even inconsistencies in the numbers of measures. Schol-
ars will determine precisely what should be included on the 
page to best represent the creators’ work.

Th e Critical Edition is a partnership with performers, or-
chestras and conductors to produce editions that are both 
scholarly and suitable for use in concert halls and theatres. 
Rehearsal performances with professional ensembles are an 
important part of our editorial process.

“Traditional musical scores are highly precise 
and prescriptive. Yet as a composer, George 
Gershwin sometimes presents a framework 
that gave performers room for invention. To 
determine the exact notation for his work 
always requires detailed research, as well as 
musically sensitive interpretation.” 

— Mark Clague, editor-in-chief of the 
George and Ira Gershwin Critical Edition

DIGITAL RESOURCES
Further information about the 
individual volumes may be found at 

http://www.smtd.umich.edu/ami/gershwin
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Ira Gershwin,

born Israel Gershovitz on Decem-
ber 6, 1896, and passing away on 
August 17, 1983, was an Ameri-
can lyricist, famous for his collab-
oration with his younger brother, 
composer George Gershwin. To-
gether, they created some of the 
most iconic and enduring songs 
in the history of American music, 
particularly during the early to 
mid-20th century.

Ira’s fame primarily stems from 
his contributions to the world of 
musical theater, fi lm, and popular 
music. He wrote the lyrics for nu-
merous hit songs and Broadway 
musicals, oft en in partnership 
with his brother George. Some of 
their most famous collaborations 

include the opera Porgy and Bess 
(with DuBose and Dorothy Hey-
ward), the musical Girl Crazy, the 
fi lm Shall We Dance, the musical 
Lady Be Good!, as well as the mu-
sical Funny Face. For Of � ee I 
Sing, Ira was awarded the Pulitzer 
Prize in 1932.

Ira’s witty and sophisticated lyrics, 
oft en exploring themes of love, 
romance, and the human experi-
ence, have left  an indelible mark 
on the American songbook. His 
work continues to be celebrated 
and performed by artists of all 
generations, contributing to the 
enduring legacy of the Gershwin 
brothers in the realm of music and 
entertainment.
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Rhapsody in Blue: George Gershwin‘s 
short-score manuscript and the full score 
(original orchestration by Ferde Grofé) 
of the George and Ira Gershwin Critical 
Edition (Volume GIGE 2101)

George Gershwin, 

born Jacob Gershovitz on Septem-
ber 26, 1898, and passing away on 
July 11, 1937, achieved fame as a 
composer and pianist who signifi -
cantly shaped American classical 
music in the 20th century, distinc-
tively combining it with popular 
music. 

He was a prominent fi gure during 
the early 20th century and is 
known for blending elements 
of classical music with jazz and 
popular music styles, creating a 
unique and infl uential sound.

Some of the key reasons for 
George’s fame include Rhapsody 

in Blue, Porgy and Bess, numerous 
Broadway musicals, An American 
in Paris, Concerto in F, and oth-
er classical works, as well as fi lm 
music.

George’s innovative approach 
to music and his ability to blend 
diff erent genres and styles have 
left  a lasting impact on the musi-
cal landscape. His compositions 
are celebrated for their creativity, 
complexity, and ability to appeal 
to a wide audience, making him a 
pivotal fi gure in American music 
history.
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5 Facts about the Edition

1The fi rst scholarly 
edition of the works of 
George Gershwin and 

Ira Gershwin will 
consist of more than 

60 volumes2A project of the 
University of Michigan 

in cooperation with 
the Estate of George 
Gershwin and the Ira 

and Leonore Gershwin 
Trusts

3The fi rst volumes – 
full score and piano 

reduction of Rhapsody in 
Blue (Jazz Band Version) – 

have been issued in 
August 2023.4Critical reports are 

included in each volume; 
text comparisons and 

annotated collections of 
documents will be 
available digitally. 5New performance 

material based on the 
musical volumes of the 
edition is available for 
hire and performance.
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