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Vorwort

Ein einziges Werk, das er noch nicht einmal selbst geschrie-
ben hat, hat gentigt, um den Namen Franz Xaver StBmayr
vor dem Vergessen zu bewahren. Sein Verdienst ist die
Fertigstellung des Requiems, an dem Wolfgang Amadeus
Mozart in den letzten Wochen seines Lebens gearbeitet
hatte. Ohne SiiBmayrs Ergdnzungen ware der Torso zwar
von Fachleuten bestaunt worden, hitte sich aber niemals
zu einem der beliebtesten, da eindrucksvollsten Werke der
Musikgeschichte entwickelt.

Aller Legenden entkleidet stellt sich die Geschichte des
Requiems wie folgt dar: Am 14. Februar 1791 war Anna
Gréfin von Walsegg, geb. von Flammberg, im Alter von ge-
rade 21 Jahren verstorben. lhr Gemahl Franz, ein Liebhaber
der Musik, der auf Schloss Stuppach zwei Mal wochentlich
Konzerte veranstaltete, genoss es gegenlber seinen Unter-
gebenen, Stlicke, die er bei professionellen Komponisten
bestellte, als seine eigenen auszugeben. Im Sommer 1791
lieR Graf Walsegg unter der Bedingung der Anonymitét
Uber einen Mittelsmann bei Mozart ein Requiem bestel-
len. Die Arbeit an den Opern La Clemenza di Tito und
Die Zauberfléte haben es Mozart unméglich gemacht, vor
Anfang Oktober ernsthaft mit der Niederschrift des Werkes
zu beginnen. Durch die Anstrengungen der vergangenen
Monate geschwdcht, erkrankte Mozart; am 20. November
wurde er bettldgerig und verstarb 14 Tage spater.

Joseph Eybler quittierte am 21. Dezember 1791 die Uber-
gabe der fragmentarischen Materialien zum Requiem und
sicherte der Witwe zunichst zu, das Werk bis zur Mitte der
Fastenzeit 1792, also in der ersten Marzhilfte des Jahres
fertig zu stellen. Eybler flhrte die Instrumentation der be-
reits konzipierten Teile aus, gab aber beim , Lacrimosa”,
das Mozart nach acht Takten zu Gunsten der Arbeit an
spateren Teilen des Werkes beiseite gelegt hatte, auf. StB-
mayr trat erst auf den Plan, als Eybler den Auftrag an Kons-
tanze zurtickgab und konnte das Werk bis Anfang Marz
abschlieRen. Angesichts des Zeitdrucks zur Vollendung des
Werkes — Konstanze konnte den ihr unbekannten Besteller
gewiss nicht beliebig lange vertrosten — ist es erstaunlich,
dass SuRmayr sich bei der Fertigstellung des Werkes nicht
an Eyblers bereits fortgeschrittenen Ergdnzungsversuch ge-
halten hat. Der Befund ist bislang so gedeutet worden, als
habe sein Stolz StiRmayr davon abgehalten, den Beitrag
eines Konkurrenten zu wiirdigen. Eine leichtere Klarung des
Sachverhalts bote die Annahme, dass Konstanze vor der
Ubergabe des Fragments an Eybler eine ,, Sicherheitskopie*
anfertigen lieB, mit der dann StiBmayr arbeiten konnte.

Am Fragment des Requiems zeigt sich deutlich die Kom-
positionsweise Mozarts, der zundchst die Hauptstimmen
niederschrieb und erst danach zur Ausarbeitung der Ge-
samtpartitur schritt. Im Falle des Requiems bilden die Sing-
stimmen und der Instrumentalbass den Kern der Kompo-
sition. Gelegentlich hat Mozart auch die obligaten Instru-
mentalstimmen in Vor- und Zwischenspielen angedeutet.
Unter der Annahme, dass die Wiederholung des Werk-
beginns und der Kyrie-Fuge zum Abschluss des Werkes
von Mozart von Anfang an geplant war, fehlten nur zum
Sanctus (mit ,Osanna"), Benedictus (mit , Osanna") und
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zum Agnus Dei die Partiturentwdrfe. In einem Brief an den
Verlag Breitkopf & Hartel vom 8. Februar 1800 schreibt
sich StBmayr diese Werkteile selbst zu, doch bleibt unklar,
inwieweit er auf Anweisungen Mozarts oder autographe
Skizzenblatter zurtickgreifen konnte.

Zeitgenossen haben in der Instrumentalbegleitung des
Sanctus Satzfehler beméngelt, aber die Reinheit des Sing-
stimmensatzes hervorgehoben und daraus geschlossen,
dass auch dieser von Mozart stammen kénnte. Aus unserer
Kenntnis des Mozart'schen kirchenmusikalischen Schaffens
mutet allerdings die ,, Osanna”-Fuge des Sanctus rudimen-
tdr an; die simple Wiederholung der Fuge, von D-Dur nach
B-Dur transponiert, kann schwerlich Mozarts Intentionen
entsprechen. Das Agnus Dei weist bemerkenswerte Paral-
len zum Agnus Dei von Stifmayrs Missa solemnis in D (um
1810?) auf. Das ausgedehnte Benedictus steht hingegen
im Widerspruch zu StiBmayrs auf das Notigste beschrank-
ten Ergédnzungen im Sanctus und Agnus Dei; vielleicht lag
StiBmayr hierfiir eine Melodieskizze Mozarts vor.

Die vorliegende Neuausgabe gibt den traditionellen Text
von StiBmayrs Ergdnzung von Mozarts unvollendetem Re-
quiem in einer kritischen Neuausgabe wieder. Wichtigste
Quelle ist die von Konstanze Mozart an Graf Walsegg im
Frahjahr 1793 Gibergebene Handschrift. Fiir den einleiten-
den Introitus (,,Requiem aeternam") und das Kyrie ist diese
ein Entwurf Mozarts (mit Ergdnzungen von fremder Hand),
fur die Gbrigen Sétze eine Reinschrift Stifmayrs. Mozarts
fragmentarische Aufzeichnungen wurden als gleichwertige
Quellen herangezogen.

Die Unbekimmertheit und der Mangel an Genialitat, den
StBmayrs handwerklich solide Ergdnzung des Mozart-
Requiems bietet, mutet nur auf den ersten Blick als eine
Schwiéche an. Der Vorzug liegt zugleich darin, dass StB-
mayr gar nicht versucht hat, mit seinem Meister zu wettei-
fern, sondern sich schlichtweg mit der Hoffnung begntigte,
~wenigstens so gearbeitet zu haben, daB Kenner noch hin
und wieder einige Spuren seiner [Mozarts] unvergeflichen
Lehren darinn finden kénnen", wie er in dem genannten
Brief an Breitkopf aus dem Jahre 1800 bescheiden festhielt.

Leipzig, im Sommer 2004 Ulrich Leisinger



Foreword

A single work, and one that he did not even compose
himself, has sufficed to preserve the name of Franz Xaver
StRmayr for posterity. His lasting achievement is to have
completed the Requiem on which Wolfgang Amadeus
Mozart worked during the last weeks of his life. The torso
that Mozart left behind would still have been admired by
experts without StiBmayr's additions, but it would never
have become one of the most impressive and most popular
works in the history of classical music.

Stripped of the legends surrounding it, the history of the
Requiem is as follows. On 14 February 1791 Anna Count-
ess von Walsegg, née von Flammberg, died at the age of
only 21. Her husband Franz, a music lover who presented
two concerts every week at Schloss Stuppach in Lower
Austria, liked to pass off as his own work pieces he com-
missioned from professional composers. In the summer
of 1791 Count Walsegg commissioned a requiem from
Mozart via a third party and with the proviso of anonymity.
Mozart's work on the operas La clemenza di Tito and Die
Zauberflote prevented him from starting on the composi-
tion in earnest before the beginning of October. Enfeebled
by the exertions of the previous months, Mozart fell ill; he
became bedridden on 20 November and died 14 days later.

Joseph Eybler signed a receipt for the fragmentary mate-
rial of the Requiem on 21 December 1791 and promised
Mozart's widow initially that he would finish the work by
the middle of Lent 1792, i.e., the first half of March. Eybler
completed the orchestration of those sections which had
been already mapped out, but when he reached the “Lac-
rimosa,” which Mozart had set aside after eight measures,
preferring to work on later sections, he abandoned his ef-
forts. SURmayr apparently came on the scene only after
Eybler had ceased his work on the piece; he completed
the Requiem at the beginning of March. In view of the
urgency involved — for Constanze could not put off indef-
initely the unknown patron who had commissioned the
piece — it is surprising that StiBmayr's completion did not
adhere to Eybler's tentative efforts, which were already well
advanced. One reason suggested so far is that SiBmayr's
pride deterred him from acknowledging a rival's contri-
bution. A simpler explanation could be that before giving
the fragment to Eybler, Constanze made a “backup copy”
from which StiBmayr was then able to work.

The Requiem fragment clearly reflects the composing
method of Mozart. He always began by writing out the
principal parts; only then would he proceed to the overall
details of the entire score. In the case of the Requiem, the
vocal parts and the instrumental bass line form the nucleus
of the composition. Occasionally Mozart also indicated the
obbligato instrumental parts in preludes and interludes.
Assuming that Mozart had intended from the outset to
repeat the opening of the work and the Kyrie fugue at the
conclusion, drafts were lacking only for the Sanctus (with
“Osanna"), Benedictus (with “Osanna") and Agnus Dei.
Accounting for his contribution to the Requiem in a letter
of 8 February 1800 to the publisher Breitkopf & Hartel,
StiBmayr attributes the above mentioned sections to him-

self, but it is not clear to what extent he was able to draw
on instructions or autograph sketches by Mozart.

Contemporaries found stylistic weaknesses in the orchestral
accompaniment of the Sanctus, while emphasizing the ex-
cellence of the vocal writing, thus concluding that this, too,
might have been the work of Mozart. Judging by Mozart's
church music in general, however, the “Osanna” fugue in
the Sanctus seems rudimentary; the simple repetition of the
fugue, transposed from D major to B flat major, can hardly
have been what Mozart intended. The Agnus Dei con-
tains notable parallels to the Agnus Dei of StiBmayr's Missa
solemnis in D (ca. 1810?). On the other hand the extended
Benedictus is in contrast to StiBmayr's very basic additions
in the Sanctus and Agnus Dei. Perhaps he was drawing on
a melodic sketch by Mozart for that movement.

The present publication reproduces the traditional text of
StBmayr's completion of Mozart's unfinished Requiem in
a new critical edition. The most important source is the
manuscript that Constanze Mozart presented to Count
Walsegg in the spring of 1793. For the introductory Introi-
tus (“Requiem aeternam”) and the Kyrie, this is a draft by
Mozart (with the additions by contemporaneous hands),
while for the other movements it is a fair copy by StiRmayr.
Mozart's fragmentary sketches were consulted and treated
as sources of equal importance.

The unconcerned manner and lack of inspiration which
StBmayr's solidly crafted completion of the Mozart
Requiem presents seems like a weakness only at first
glance. Rather, the crucial advantage of this version lies in
the fact that SiBmayr never attempted to compete with his
master. Instead he was content “to have worked in such
a way that experts will be able to discover some traces of
his [Mozart's] unforgettable teachings here and there,” as
StBmayr modestly put it in the aforementioned letter of
1800 to Breitkopf.

Leipzig, Summer 2004
Translation: Peter Palmer

Ulrich Leisinger
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erginzt von Franz Xaver StiBmayr (1766—1803)

Introitus Wolfgang Amadeus Mozart
1. Requiem aeternam 1756-1791
. Klavierauszug: Paul Horn (1922-2016)
Adagio c
Fg IOI‘ .
2 Corni di Bassetto %}, e — 3 ! I
2 Fagotti

2 Clarini

R
Timpani » N
V-/ p-/ V'/ Pv

q
e

]

Bassi ed Organo

! ' simile
2 S
A oprano ?
%ﬁ Alto : : :
§? Tenore : é
-

Auffin. ?\\) .uer/Duration: ca. 46 min.

© 2007 v_ _arus-Verlag, Stuttgart — 10. Auflage / 10th Printing 2018 — CV 51.6.
Vervielfaltigungen jeglicher Art sind gesetzlich verboten./ Any unauthorized reproduction is prohibited by law. edited by
Alle Rechte vorbehalten / All rights reserved / Printed in Germany / www.carus-verlag.com Ulrich Leisinger



-
7 — t i V—V o —— 7
. I —v— I —7—¥ —
Do-mi-ne, re - qui-em ae - ter - nam do-na e - is Do - mi-ne:
h 1 z Ik\ —— I T I lK N IL\ InY | 1\ ‘K k I
1 Y IAY 1 1Y Y 2
1 . P i 1A
| = e
. ' . i r .
- mi-ne, do-na e - - - - - is Do-mine, do-na e - is Do - mi-ne:
F T I |k\ |k\ |k\ |k\
T i/ | | I i- i T r
L 1 1 1 ¥ 1
re - qui-em ae-ter - nam do - na e -is Do-mine, e - is Do - mi-ne:
| ™ & a ™ 4 A : kN
OO ... S .. S SN I S N B N S . 1 Y 2
-_!_!__'_'_;:5-'—'_ i ! ry
- 4 ' . Al . b r r . .
do-na e - is Do-mine,re-qui - em__ ae - ter-nam do-na e - is Do - mine:
= = Q@
—~ ﬁ . N
72 721y yd ]
0 of o
— = A A

Carus 51.626/03



h I I
4 ) ) T | — o & - = F
1”4 1 1”4 1”4 1 11 11 1 |V A 17 |V A
Y T 7 T T T LI r | 4 14
- mnusDe - us inSi - on, et ti - bi red-de - tur

OK\ 0O-nem me - -

\ .

a-dio-ra-ti - o- nem me

F=s

L

=R

: I’S —
— T —

N

Carus 51.626/03

=




1 | Py | e — 1\ | I
F - i o e ;s J ! tg—=% -
: : : F— < i £
ad te ) - mnis ca - ro ve - - - ni - et.
T 1N T 1N T N 1.8 N . —
1Y | 1Y 1 1 1 1Y 1Y IhY 1 1 r ] -
- ! - T 1 - P T 1 ry
% : ; L . 1 & 4 - ﬁ &
~— - by 1%, .
ad e 0 - mnis, () - mnis ca-ro ve - ni- et.
A A
1 1 1 | e | T IAY MY N P T
h 1 1 1 1 1 T P Y = H ' * -
v - =i Ty ™= -1 1
e e 1h 1] - 1 17 17
% R . |4 r. J
te 0 - - mnis, 0 - mnis ca - ro ve - ni - et.
T I T 1
o ° - 1 1 r ] -
® ™ T [
I’ 1 7 17 7 17 17 17 1 1 a 1 17 1 o
T 14 14 14 | . vt
ve et.

Do - na,do Do - mi-ne,
§ T —N—K X X t
17 " 1Y 1Y IAY 1N 1
v | N T T T
N 1
ko’ 'ﬁ v M
Do - mi-ne, qui-em ae - ter - -

14
do - na, do

e _ B |

»

[
s 4 J
o

>
T
Il

»
Il

= —

Carus 51.626/03

T —— A‘ —
: 1] I
¥
do - ma. do - na




17
Y

17
Y

qui- em ae - ter -

|4
T

1”4 1”4
7 Uy

1”4
T

- nam: et lux per-pe

=
- _ A
% b : i |'1 __" Q}\\l T 1 1
Iu - - - = . (\b per - pe-tu-a lu - ce-at e T is.
1 A ®\ i | N I m
NN i Q
. \.Qo .
pe - tu-a et lux per - pe-tu-a lu - ce-at e = is.
: NG — =
%0% == —

. — ¥
e - tu R QN - is, et lux per - pe-tu-a ™ ' - is.
P \o 5 P P is.

Q .

SE=1 E=====—-2
~ QO . ' r
Q?g’ .e-at  e-is, Aet hlux per - pe-
rchnt
e e e  E—
r

| N
N @

J'I

Carus 51.626/03

I \

IJ.I :;
| o

[

dftu.

Timp



2. Kyrie
Soprano

Alto

Tenore

Basso

2 Corni di Bassetto
2 Fagotti

2 Clarini

Timpani

3 Tromboni

Archi

Organo

_ Allegro
- . .

7 o ) - T - T —
Fa= = =
P

1 T
%cc = =

1 =l #I#I
Chri-ste e-le - - - - - N

- . .

7Y o ) - T - T
% : :

Fg, Trb, Archi |

i- son,

e - le

| I 1
1

i - son, e- le- i-son.
+Cl, Timp

ptiommSryril
p I

=

"R _ _
A\’ y ri ek e
I S — —
| 1 1
son, e - le -

Carus 51.626/03



yr v r
Chri-ste e -

= ¢

[ 4

&4

1 - sOn,
T 0 = H e ! 5
: . L — oo
i ! —1| : i

Ky ri - e e - le ) te
|

Carus 51.626/03




17

{4 ! - .m.v # L |
“ _ e
I | ] o~
1 ny ﬁ
=3 1
w0
|44 M Im [
w0
pr.an @ - !
el . _ L
» n. ° m =_ H_ »
w
8 . 2 | U |
Pand IS g -= I
[ > “-’ 1 1 || -
™ m e ] | A e | |el
o || M . o [ [Hh-
. | .M..v Pa m H |
Ly >y - g |
AV © & | 1. y
He.© N g +HHy q
] Ita 7% N 9]
[ YHRRECIR P R ~¢ | |4ee i~
8| {1 & s e el
w0 w
. mr.N NN . ...\
d d A
N ke N,
N

20

N N

N

ste e - le

Chri-

i- son.

I
N
IR}

’I.

Y ]
r.y

..‘.'.‘.

A 4

ste e - le

Chri-

i- son.

e
Y

i-son,

ri - e

Ky

- e

e

Chri - ste

N—h

A 4

e - le

&'

son,

i

0
L B

| 4

+Cb

Carus 51.626/03



] ' ,
1 e L]
v e o E.f— - ..ﬁ
| = m artl o
_ o 8| £
g 17
o <
- &) |
g e
it
Ly
1
2 ¢
1
° i
g (e} § |
i o U @
4 ! ' .
i - A ) =]
o 1
1 ! @ -
ﬂ 1
L - p o |
L Y ! ~¢ “ LM ~4
Pa _ p m..
i <
: - O R
PRI e
18| -
1 1
AL i W o
S
L] !
. \A@ o
1 \ o
| \mN\\ < |y e
1L s
11 1 11 1 ! ’ °,
| .; ! ' ¥
I3 ] 8 o | B — Y _
1] | | — [ 108 « L]
. 1 " | s (g
T 1

s a———
1 1 T
I
—
+ T
v | I E
29
-
% | F—
son, e -
Vv 1 I 1
le - -
S :
= }
| N
1 1 of I)
=
N
32
-
——
son, e le -
is

11

Carus 51.626/03



-/g
Chri-ste e - le

e -le-i-son,e - le

==

Carus 51.626/03



43

17
.4

7
L4

- 7
|4
A
INY
|
1
.
son,
L7
| 4

e
_ E. _ _ _ ﬁ % T d i
Y Y |
(o] — () —
Pa Q _Ln n: 2
bR AE
Pi Lmu | .101_. | @ ] @
@) _ _ & :
B e 2 [T o (e | - _
LNH' o . | | LHHl _r L]
CU . i R IT. |
] n B h.u L1 h.u S
1 Bl =
R R, L R i L SUNPS ° §fe
T ! -~ Q
nnl.'.l ﬁl _ Pa o lhl.'rl M Lam o ] o ] o o |&.+ +II._
b g CHH O HHH S
_ Lw _'l a ¥ % , Ve., ¢a) sy o B we—-’\
| Panlly g ' ' e
IRy TS (R 2 (M ZwNz kN g < I
[ TRET] o ™ Y|F _ =i i
' Mu ! ~¢ L | G| G| q C|™
¢ el o [T [ YR A N o
, , | %,
1 =] o) g — d g — i
8 = Y oS h . _‘— 6\% T ST 2
T -M « [ Tm— I _ _ _ < nl
T 1 1 1T o ) | “mn T -
P ani . 1 !
I SlMd| e =
B o
o

son, Ky

1”4
i-son, e - le -1 - son,
- ri- e
A
|4 L4
i-son, e-le-1- son, e - le
r ]
ry
P
Y 2
[J

1-son
4
.

13

1 -
a:
N

-

;|=|=i

1”4
7

1
—
J 1]

1”4

¥

i-son, e - le
1

e -
L

>

e 1
. (\‘%
‘ _ éo
&
A
X
r

"
1
|
-1
17
| 4
|4
son, e - le - i-son,

== === R

1
le
le
-
1

T T
——
-
T
7
T
[CI—

son
=
le
|4

49

%
%

Carus 51.626/03



Sequenz
3. Dies irae

Allegro assai

_ J Tuti | | |
Soprano %5{‘, :"" dl i IF dl - i :P dl
Di - - es i-rae, di - - - es
T : — — :
Alto z S — - z
Di - - es i-rae, di - - - es
f‘Tutti _ o o
Tenore §n g g E==——= i
Di - - es i-rae, di - - - es
feTu £ £ e P
Basso DaN= ' L= = :
N Di - - es i-rae, di - - - es
Allegro assai
Tutti
3 Comi di Bassetto ma B e N
2 G FEFEFE-SFEFEFES
Timpani I
3 Tromboni a I I i
Archi o = > see s
1’4 1
Organo e > ® >

1”4 ’V 11 1 1”4

1”4
sol-vet sae-clum in fa - vil - la:
[\

v J 1 1 1
b " 14 T 1
il - la, sol-vet sae-clu
1 | |
I
Py | | |
1 | el 1 1 = = Lh

ST
[ 18
[ 18
[ 18
e
e
k]
e

[TT®
1%
e
Nk )

Carus 51.626/03



11

[ 1
[y
S el S LS i
[ 1
1 1 1 | |
\ my [ 1
1 1 —ullr 1 vl
1
1 1 1 '
1
[ 1
1 1 1 -
1
R . g Y
WU S IS |2 MHE eell
il < gl < 1] 1| <
M E
ol S TIN5 TN 2 ol B
~ ~ ~ IE
1 1 < 1 =
: i
& £
1 1 i 1
[}
HHE M2 TN & B
1 1 1
2]
MLE TN E (M2 MHE
T E TN E g
g 5 5
TN T 1
g (I g
1 1 1
=}
e o ] < o]
5 ([N & g (M E
u mr.y AN

14

tu

est ven
|
ven

dex

ju

I

1

&
est

ju

do

ven

dex est

ju

I

1 1
b ki
ST 2 M3
~ L] &~ HAH =~
T®
22 Nz (NlE
vN\e w0 w0 w
\00 8 ﬁ 3 M| 8
O AR !
y w0 w
\%0
7.
&
Q
ol =
PII T <
- B -
M B T 17) B
w w0
mr.N u

Carus 51.626/03



Carus 51.626/03

16



S

i
tre

1

I

o
est

[

I

T
mor

-
t
tus

£
Qlllan

1 1

I I

& r
mor est

1

I

&
tre

1

|

&
tus

1
z
Quan

fu

est

- mor

tre

tus

Quan

mor est fu

tre

tus

Quan

Tutti

FErers

&
e

== =

=

 h
v

===
S350

BEE
e

=

=i

e

be

== T

= =

33

=55

==

o

- cte

- cte

M w

17

Carus 51.626/03



-
| I
B3z m
ol 3
1
1
1
wn
Qi 3
o

»
rus!
=

rus!

su

~

o

tre - mor est fu - tu-rus,

Quan-tus

rus!

su

ﬁ.I'_.
Ve

o
I
~

pie .nd
i
[

_ F._.
ﬂ g
ES U
I 1

quan - tus

quan - tus

quan - tus

Carus 51.626/03



N e e

dex est ven
l

ju
A I

quan-do
A\

rus,

fu -

est _

\
\
\
\

tre - mor

N

N

dex est ven

ju

quan-do

est.

tre - mor

-

e e e N

est _

tre - mor

»

ven

est

dex

ju

quan-do

rus,

fu
-

est _ fu

»

»

Pn S e S S

tre - mor

54

ééo

%

o ||

VA
cte
1”4

rus
rus

=== YV |

tu
"3

I’

cta

cun

cun
oL of o

'_.:

et I e N el N

1T =T =T =

19

Carus 51.626/03



[ 1
[ 18
[ 1
s s

2 4 R [ 18
[ 1

1 1 ‘
[ 1

\ . \ o
[ 1
I 1 [ 18
- R [ 1
ol g g 5 | 8 o

o o (5] (]

[ 1

1 Ll ‘

. . [ 1
ol E 2 o
4 2] 2] -

[ 1
[ 18
[ Y
< <
| VIR 5 [ 18
[ 1
' ' '.II
[ ]

1 1 l—

[ 1

1 1 ‘-ll

[ 1

ol g | o/
[ 1

L1

7 7 2 2 b
YR S s s 4
LELE &~ ~ $~ | S~

(Y ju
E=

1 [ ' Il l_
a2 2 2 ol B %

1 [ ! 1 l_

w w wm wm
[ TRRR -] = =] =] m

(5] (5] (] (]

EI.N
s A
pa
SN\ AN,

Carus 51.626/03

20



4. Tuba mirum

Andante

Solo e
| IIe - 1 I. - T | ]
Basso solo m — i i I ! ! T ! e IQ ]
Tu-ba mi-rum spar-gens so - - - -
| Trb
2 Corni di Bassetto %ﬂ - - — — C—— — o
2 Fagotti o > be (g ®
Timpani Trb solo P Lg
Trombone solo — 1..' — f I-?’ f — i
Archi S=iSsS=== = I e s =
I Archi! I I |
7 -
o t - H t - T T — .|'. »
)y ) ea) = = =
— e | | : H_H T : 1 I y—o
- - num, tu - - ba mi-rum spar-gens  so- num per se -
| AN
%Eﬂ —— — ——— —
I . | | 1 1 1 o
* — v (vs®rz pS— g
i - i i ! !
- r—— SEE === == ===_
| i i f f o
12
o , . e el .
==t ey
pulch-ra gl co-get o-mnes an - te thronum,

Tenore solo

ba .

|4 | 4
Mors stu-pe-bit et ~

T r
1 I [y

Carus 51.626/03

21



N

 — !

Y 1 1
T T

re-tur,

in quo

to - tumcon - ti- ne- tur,

II,-\
§ Ny |

N

| — 7] »
=t ettt r e e e e e .

40

ser tunc

di - ctu- rus?

~

Carus 51.626/03



TTT®

= et ———3

T T
tu-rus? Cum  vix ju-stus, ju-stus sit se -

o | | ) | =3 N — | |
[ y ~ ~— v

i

)
1™

¥
i
i
i

e rr y 2
- —=< - T z J T & & T T r J
h 1 [ 1 Y I [ 1 T rS r 2 I ;
v | I ] : : : ! !
ve +Cb
50 sotto voce |
r— I h ® — I - = — |
e L : H——=
cu - rus, cum Vix  ju-stus, ju-stus sit se-
| Alto solo sotto voce .
T T t + .
1

cum Vix ju-stus,

| Tenore solo  sotto voce
%w e ———
4 T & ¢ [T
I 1 1 }

T

1 1
cum Vix ju-stus,
S

Basso solo

56 . bi P ‘
I | T T  — I P \O,b' i i"". i
cu - rus, cum  VvixX ju-- <</\\’b' £ - cu - - rus.
| 1 f .p. _ [ ] f 1
/) I T T = Q}‘\, T T T E > Y — E -
7 i L_.(\b — = H :
cu- rus, cum N -stussit se - cu - - rus.
— = R
Q\ T T T T H H € 1
"2 ! e ) ’
vix ju-stussit se - cu - - rus.
Py cresc. : .i : i' I _
11 | | I 1 1
T T T T
. vix  ju-stussit se -
/\

Eptytt e

; cresc.
I
I

Carus 51.626/03 23



\

T <BF 8% Br

5. Rex tremendae

Soprano

Alto

Tenore

Basso

2 Corni di Bassetto
2 Fagotti

2 Clarini
Timpani
3 Tromboni

Archi

Organo

EN

B =

Carus 51.626/03



el |
r—o — I :
%“ i 7 = =ss b = —
sta - - - - - tis, Rex tre - men - - - - daema - je -
1T Ik\ 1 T lK Ik\ k T 1
7 - —2 g = o5z 5
~ T IV‘ Ao | b 0 e
- tis, Rex tre - men - - - - - daema je - sta - - -
A
» & & g > dl" & il" ﬁ i:

Y
tre-men - daema - je

N
=1 1)
O

’ | 4
- tis, Rex tre-men - daema - je
O 1 1 = .
55—+ r ¢ v 2
L ; 14
tis, Rex tre-men - daema -

* SiiBmayr: ¢!
Carus 51.626/03

| van - dos . (\,‘ gra - tis, Rex tre - men -
/) e < T X N
— ——r T =F X i ——
% v Q ' o ﬁj =
qui Qg’ sal vas gra - tis,
T Q- . .
@, - S £ 7 =
N 1 4 L T
D !

tre - men - - -

tre -

25



- je - sta - tis,

E..\ .\7 ﬁ.\.\ %
—

>
1 1
T
Rex - je - sta - tis, qui sal-van - dos sal-vas
—
| I ¥
- dae, Rex - je - sta - tis, qui sal-van - dos sal-vas
> ™ N o g ﬁ =
= 7 g ——e 17— = 4 2
men - dae, Rex - Je - sta - tis, qui sal-van - dos sal-vas

=

!

e

I I I
=
Y —7r Y v T .
va me, fons pi-e - ta - - - tis.
e
|
1 = Y 2 -
17 17 | | 4 1”4 1 1 1 1 1 ry
| 4 1 4 'V L4 1 I T I I!
va me, fons pi-e - ta - - - tis.
- & -—
17 17 L7 177
| 4 | 4 | 4 | 4

va me, fons p

le—TT%

Carus 51.626/03



6. Recordare

Cor i = ! = )
: i ﬁa— = e = S — =
; g;);git;h Bassetto = %ﬁﬂ/ 1 T
Archi P f_'/m 2~ | s e o o fr (® e
» - ' . il T aT" T4 p
Organo i i. e e e ot e op-ge ¥ S — =
= = —= == ==

6

Soprano

Alto

Carus 51.626/03 27



P

tu ae

sa

cau -

sum

Solo
=

Quod

tu

sa

cau

sum

Carus 51.626/03



i

29

O
N

<
S
g e _ Ve
M5 (3% 2 A
A
I 1 v - Ry 1
2D % s I
B e A ' rvo ] T 2 | 4
- ¥ 1
@ T & R | ‘N )
NS N Wb ] % (el @
RN e e - w T ©
7] N, ,
ol | g BLILE .
- | 1
1 eV A B ¢ lml
© e[ N- e il
] - < || 11N
WOl 5 [l - L) =
4 —Hmm vl &
< L N T
o Ll g l tn
H-H H4- H+H o
o[ § T 1171
= -
+ H
M < -
1 | ol s Il
«4
| 8 ]
...y
¢ TRTe i
W [
|
£
O
e L
ke
w (L w (] I | | ol
sl
: . i |
w0 | | | w -
||.Pa .Fa v
N
3 e | s

Carus 51.626/03



50

Q

ol 3

1

ol 2
|
~
i~

el 3

(1] w0

1

w0

<

1l O

-~

N

s

TS

N &

I'.$

NS

w0

U' u

-~

.

g

[ay]

-

\

sus.

/\

y—r
non sit cas

tus la-bor

tan

t'an

sus.

tus la-bor non sit cas

tus la-bor non sit cas

tan

Carus 51.626/03



—
v v 1 1 1 ;7; 1 H_‘ [Sg]
= x|
< _ | o= | o o o [l
o} w (0 SH|E T R M E
1 1 .
=1 =
i | | | 2 T 2 &4 -
wn XY wn
ki ~ %
i ™ —
i | | | % .||.f% 1
1 1
(] H4L O 11 [
ERIILERIME
T T T T N
0 0 0 2] p.an
S ITTeE T2 T1% 2 Al
e by & ¢ +~ + +~ +~
1 [l [l [l Pml
— L= — 1 — AT
2P E E M E M
b by & b -
=
2
<
% w14 ]
8 [t 1% 2
V. L 1
o A.PII o .m—.ll (] )
1 1 1 Am
= Alll = N
' T 1 T 1
S ||M-E A E
g (Wl E |elll §
13 13 5] .
1 1 1 m
— - — %
= H-T -0 =}
@
a 2}
=
3
O




4
- nem ex-au-

et la - tro

T

7 1] 1

.y

Qui Ma - r1 - am arb-sol - vi-sti,

| 4

11

"4

De - us.
De - us.

par - ce
T
par - ce

Carus 51.626/03

sti,

Ss—

quo - que spem

e

me

Y. .
mi - hi
mi - hi

ces

que spem de - di

que,

>

T
De - us.
1

di - sti

]

quo -

quo

I'l 11
de -
hi

mi -

1)

|4

mi-hi quo - que spem

par - ce

Archi

ti

-hi quo - que, mi- hi

I

|4

mi.

1]
I

can

v

87




99 ——
T —_— » T P. T F/—\. .|'. T |a T o
| = E=—=——+—+5 ES=
ISed I ! tu  bo - - - - - - nus fac be -
% gnae:
T 0 T o I — "
§" = - E = ! H =
Sed I tu bo - - - - - nus fac be -
e = i = ! = : =

1 r. r. 1 ¢ 1 1] 1

1 1 I 'V 1 I I
ni - - - gne, ne per-en-ni
g ] A\ ; ;
1 1| 1 1 1IN T 1 1
h - 1 - | - 2 1 1 1
L4 1 |
1 1
ne per-en-ni
L r"‘. : F 7 2 z 2 : 7 2 I' ﬂ : I' F
—— H—* < —— ——
T . T .
ni - - - gne, ne per-en-ni

Carus 51.626/03 33



115

17
1 4

A\
N—

in__

stra, sta tu- ens

se - que

me

hae - dis

ab

I
N

<_

que

tu-ens in

sta

se

s
me

ab

et

stra,

hae - dis

17
14

]
¥
tu-ens in

1
sta

stra,

2
me

hae - dis

ab

et

sta -

se que - stra,

me

hae - dis

ab

hae - dis,

—= ] )

¢

¢

Lr

| g |

+ Cor, Fg )

120

1] 1”4 | S—

y T
tu-ens in par

tu-ens in par -

VI

125

tra.

- te dex

Carus 51.626/03

34



7. Confutatis

Soprano

Alto

Tenore ?_
Basso

2 Corni di Bassetto
2 Fagotti

2 Clarini

Timpani

3 Tromboni

Archi

(3
~ <</\\’b' Tutti sotto voce
e = 7 = =
= & H : 7
N Vo - - - ca,
((\\(\ Tutti  sotto voce
& 4 = P £ s
Qﬁ%. IXIO - - I - (ga,

cri-bus ad - di - ctis.

fiiw e

Carus 51.626/03 35



ctis.

ca me cum be-ne - di

Vo

gl

ca me

Vo

T
ctis.

|4 |4 L4 |4

14

ca me cum be-ne - di

fu-

Con
1
1
-

Tutti
I
<
ki

Py

—=
==

mis

D
%

O
7.
%

>
ctis,
flam

o E N E
_
[av]

) T s R

o | P
_

= ®

W s Mg

' 8
L 2 w
=S u =)
' I
- 72}
A L 3
=11 p
- ~
11 1
NS
| ;
&
.
g
0
N o
o
.
. o IR
N S || S8 T /
s
s T w2 -
Lnn. _
.
o
g -~
g
]
o
©
on




Cor, Fg

_/]5 sotto voce
% = | = =5 —
T T | 4
Vo - - - ca,
sotto voce
T —1 f N
§ = | = = S=—=
Vo - - - ca,
- = f = f
=—p—7 7 S== =
di - ctis,flam - mis a - cri-bus ad - di - ctis.
O VA h. gjﬁ. * T
= — — 2 = —— i
by T
B di - ctis,flam - mis a - cri-bus ad - di - ctis.

1] 17
'V 17 17 1”4 | 4

ctis, cum be -

Carus 51.626/03

vo - ca mecum be-ne - - ne - di
| It I\ | | A e
T N N T T—1 N o o
Y 1Y Y 2 1 1 ™ ™=
T T .y I - H—H—H—Eazm
vo - - Ca me, vo - - ca mecum be-ne -

f 1

1
|~ AN -

T 1” AV i 1V A—" 4
v |4

came cum be-ne - di -

me cum be - ne

37



1 1 1 1
oL s T @ & L 8
oULB T B e L&
X X X X
2 T2 .2 L2
S, S, ) S,
1 1 1 1
o | e o, o,
[ JRE-] =3 13 =]
LN w w4 w0 w
TN & [TTNE (M2 - 8
1 1 1 !
TN oo plo
B2 f
.
.
[ [ s/lo
1 1
v ¢ 2
=
)
s 8)
. . o
E 2 e S
k] k3l T
g < < N o
N JAE?
) f N —

° I
\\6

“7.

%

28

haoy
L4 v.
cli

esse e |(g§EE s FF.

Carus 51.626/03

1. F

~)om

38




33

1

1

&
nis:

% |
nis:

attacca

39

Carus 51.626/03



8. Lacrimosa

_ Larghetto ri 2, i
Soprano ﬁ = i = fo——@ 7 e
Tutti La - cri-mo - sa
; utti Ipl Ik‘ i .
Alto 8 — E = E il o — N
Tutti La ~\cri-mo - sa
. uti_ g _ - .\
Tenore g - | — £ - I
o = ) Tutti pLa -~ arimo - sa
Basso 58 = i - EF."F = J"
T ! T Y 1
La - Cri-mo - sa
Larghett +Cor, Fg con Coro -
arghetto
Archi L » (4 e 5 ~ ~
2 Corni di Bassetto ., o hF]F- of £ A~ S\ o ﬂuﬂ- LRy ﬂ
2 Fagotti
Himpan Bt e ey EeSee. s
Timpani
3 Tromboni . | . .
Archi 2 ‘ o : :
7, . ) —i

-
- esil -

. di - la,
Y ﬁ‘/ﬁy ﬂyﬁnrb
% Fm; ] 7%

! I
e -

1]

14
qua

w
[

’ re - us. La - cri-mo - -

ﬁ\
__:i_
AL )
[
-
%,
. .
<
e
;7
‘_-. q
NI®

v Carus 51.626/03



| = @ {_ ~ | : ¢
‘J. |
s V) e Al s Held wnl] i
~ =~ | P 1 r I
1 1 1 QI il QI
— = — —
W_ il W_ ||..W_ | S H - |Mn|| ~d e ~
& 11| = & =P M
1 el
1] b o H o H <
A ‘ L L] s WY = (44 =
S O 12 ROR i g0
q ~ | P g g ||¥~8
L)
SN EWH B s e sl

ﬁ!.- tn
A
5 ||ehs onl B el 8 { ‘
By I, SO gluwl & 3 Lwiu

re-sur -
1
\_2 | ) 1
I A
re-sur -
P 17 1
-
—
re-sur -
1 I
1 1
o -
re - sur -
Trb
—"—‘@A t
Y
e —
= b

A
IR
e

qua
fi' .

1
qua

+Cor, Fg,
o |
.

—

w w
Mls e ST S s 9 T H = = C S &
[~ | ) |
_ _ _ _ - .
g U WY & | g il | o+
= e = TN = [ell= Nl oﬁm- | S m © g ne— °
. 1 ™1 1
N 2 2N 2 -~ NS 1| 8 € _ -~ e .
1 i

~
ol
T
T
T

=

s

par - ce
par - ce
par - ce

10
-
di -
di -
di -
CE==
™ di -
§ | »
./
T
—
13
-

%

41

+Cb

Carus 51.626/03



—
Y | 17
—

S o°

S

“hae - is

=
do -

qui-em,

re

17

e e

]

Ry Pl‘/ﬁ'/ ﬂ-/ﬂ y ﬁ‘/ﬁ y ﬂ‘/‘ﬁ

Sy

[
S

v vﬁ_
=

£

"7
e

T~

Carus 51.626/03



Offertorium
9. Domine Jesu
Andante con moto

- A | PTutti X £
1 1 N N | -
Soprano % —g P—— . = . ——
T T T 1 y
Do - mi-ne Je - su Chri - - - ste, Rex
A | PTutti ) , | £
[N/ ] 1 1 T 1 1
Alto —— N—N—% o =2 o < o
.I .l 17 1 -
Do - mi-ne dJe - su Chri - - - ste, Rex
A | P Tutti £
[N/ ] - - | - o o
Tenore = T ™ T -
] — ] = ] 7
Do - mi-ne dJe - su Chri - - - ste Rex
P Tutti £
O 1 =
Basso 2E2= r—r— 2 - E L
™ Do - mi-ne Je - su Chri - - - ste, Rex
Andante con moto
| Archi
2 Corni di Bassetto o
2 Fagotti — i' =
3 Tromboni ; E
Archi P
Organo D e ———
1 |
7 —

Q,b‘\}‘d ni - um ﬁ-de
O 1

& . N1 1 IR} 1 : i
| . ‘I ‘I 1 ’

d . . "
e poe - nis in - fer - -
da—

3 7 o 1o —— " R
1] 1]
14
d

e
|

Carus 51.626/03 43



Carus 51.626/03

P

s | i omv o S |6 ol NS (ehs N S g _
+— — \6 i 1 1 1 1 1 1
[ [ [} [}
Hd o |[HHd © H L R 2 2 n N O o NS S
RS WS i B\V 2 2 2 B~
] [ K% 1 1 1
H L fV 1 1 Q!
1 1
' | | | | ° - o~
- Oy =gl T °x 19 R (AR
Le [HE HiN s HN = (B || %)
1E HLERRE
M M1 1 '
4 © g O =] =} ||
¥ = A3 8 8
pran pian o
"5 » S 3 < %
[ 1
Hy o Y Y
LR 15} 15} Iuw. ||_|| ||_|
-~
fH 1 N I [
e 2 [t E [NE [N i o
' 1 1
1 P ] ]
|-K%|
| . : . T 1l o o u
_ - < : : i
1 H 1 1 -"
' , - = 7 ™2 n U i)
=
S € WHE R B 2
| | 1 1
I = NS '
1
» R 2] [}
a N2 m.. - e
1 1 _pk @ m
5 e S g i
e S Y & hr A _ _ _
! iy A
L AT S&(ENS H o i
w
£ | a2 _ i 4 ,
[ RN
| S ld k)
2, lﬂl
rian ) ! { 1
= k)
‘ | |
¢ |“| T T 9
! 1 1
9
o [H = o o s s || = 0 i)
g g 5 - = ém,
2,
v Im N e m.nv mkv |m.nv N V\
A ~ AN ©
ﬁm I.T pa @m ~ %ﬂ ﬁ ya —~ .rr_
N ————— e R e A

44



¥
tar - ta-rus, ne ca-dant in ob - scu-rum,

=~ A | - f b' l:q . i .
[N/ ] | 1 1 T
h 1 !r q - 1 17 Vi 1 17 1 -
v 1 = 1 | 4 | 4 1 | 4 1
1 1V A I T 1
T 14
e - - - as de o - re le-o0 - |nis,
h [N/ ) I f I I lK | N | o
Y Y 1 ‘I’q I
I | IV A I h_d 1
| | r o
e - - - as e o - re le-o0 - |nis,
O b A —— —T— m e e
Py Y Y | Y
v 1 = T T ™
1 I i I'l 1 - 1
e - - - as de o - re le-o0 - |nis, ne ab- sor-be-at e - as
5 1 =Y 1 fl | -
Ik" I" dl 7 I'l 1 : 17 Vi 1 17 :
v ! - | 4 1
N e - - - as de o - re le-o0 - nis,
J Tutti Cor, Fg, Trb
D | = . o | | I |
_H"—’ Ta | | - | b
e e == gy °2
7 Eﬁ ’ == == %
5 f — — b ﬁﬁq
1 - " - | | 1 v o 1
ﬁlﬂ of | el | of | ng 1 T of [P
h Ji 1 1 Ji o 1Y - 1 7 7 179 B
v 1 | - - 1] 7] Ty | 4 L A I
= * i uni
Archi unis!

o | T
El'lﬂ kel 1
b 1
v 1

N

/) | : I i 1 i

==

et | .|
D T he——o
=== -
25
T In W ) H
W ] &\l
ne ab-sor-be-at a- (\6@ ca-dant in ob - scu-rum, ne ca-dant,

—

Iln N kN
a — ¢
N—
jl
9

ne

)
N
Ok

(VA

Carus 51.626/03

A A A A
g__ Q,<Q\ |\' :\, :\) T T I 1 % |k\ I‘l ﬁ )
1”4 e
% < E-ﬂ jﬂj 7
&Q\,' ca-dant in ob - scu - rum, ne ca-dant,
< \ L
@ . R R I L R B B D s
N\ ¥ ¥ r—v r— ¥ ¥ ¥
QO ;a-dant, ne ca-dant in ob - scu-rm ne era_dant, ne

45




- . i
h | = | 1 ﬁ - I Ik\ -
- 1™ 7 ] ™ - 1 ? ﬁ T = -
1”4 | ™ 17 17 1 17 | 4 1”4 W 1 1]
L4 'V I'l | 4 | 4 I 1 'V L4 'V I y ’V
ne ca-dant in ob - scu - rum, ne ca- dant, ne ca-dant
W]
|4 |4 o 4 " |4 v
ca-dant, ne ca - dantin ob - scu-rum, ne ca-dant, ne ca-dant
A r ] - N
INY | Y N -
e y 2 = | -
|9 ] | 4 1”4 1) 1 -l | 1\
1 4 1 4 1”4 1”4 17 7 1”4 1”4 h_d 1”4 |
T T .' y T T T '
ca-dant, ne ca-dant in ob - scu-rum, ne ca - dant, ne ca-dant
ﬁ IhY | lN A 1V A ||
1 11 N Y 2 Y 2
1 a7 Y r.y r.y
L4 1] L4 | P I 1 4 1 1
b e T T
tar - ta-rus, ne ca-dant in ob - scu-rum, ne

[r—

| I |
P

:’:F’.F_IF

== ==
Y4

Nzl
k]
e
e

TT®

%]

_,3 AI | Solo
/) - T t T > >
b I } —1 3 2 - o — =
1 A= 11 IV} 17 1 1
T, r.r - ,
in ob - scu - rum: sed si - gnifer san - ctus

35

’ L4
- prae-sen-tet e -
n |

1 n Y A 1]
17y T N N
v 1 11 1Y

L 7

si - gni-’

N N
N—IN

e R L ——

|
N

H—

1
. . 1 ; . 1 ~——
si - gni-fer san - ctus Mi - chael re—-
Solo

==

46 Carus 51.626/03



39
] P — I ﬁ—,:v
e = — . — N ! H_'_H—'"‘I—ﬁ:b
L4 1 = = et | 1Y 1 1 17 17 1] A\
1 : : Irl d L] 1 1 | 4 | 4 'V I'I ~ !
re - prae - sen-tet, re - prae-sen-tet e - as
r— . —— N——k———K
h Y J T 1 1 1 1 Ty 1
- s I ! ! f ! =
[ 4 & & ¥ — o
in lu - cem san - - ctam, re - prae - sen - tet, re-prae- sen-tet
- T — P
FEE T e
<~ Y r—r 1 14 T Y —
- praesen-tet e - as, re - prae - sen - tet e - as
g
Ol | P P T y4 L2
17 1 I} 1] 1 17 —— | 17
v 1 1] 17 1 1 11 J 17 | 4 1
I r.r X L Vo )
si - gni-fer san - ctus Mi - cha-el re - prae- sentet e - as, re - prae-

N

O | 1 1| AF
P e

in_ lu - cem san - ctam:

17y T W) 1 Vi V4
v ¥ "4 1 | 4 1 4

r 1”4 1
T

r—7 1 ! I
sen-tet e - as in lu-cem san -

(it rEEES

O e 7 =

@ 2, Trb con Coro
0’2}
O <

v =P

i- si - sti, quam o-lim

Carus 51.626/ 03 47



NE

>

i Y
pro - mi -
; I
] »
se-mini e - jus,
|
b 1
%IF >
T
pro - mi -

i
. . - T .
pro - mi-si - sti, pro - mi - si-sti

I b, |
™ 1M
b, |

hit

4t ’

F | ]
e

L I,
L'll
I“;'lb
r"‘_l_'ll
l_'.
il

A ]
e
A
v
Q W =

si - sti, quam o-lim A - b'rahae pro - mi -

17 17 17 17 1 1
|4 14 |4

|
quam o-lim A - brahae

T Py
= y 2
1) r.
1”4 1”4
Y T

si-sti,

A
Y N

et se-minie - jus,
I » =
17 17 17 117 1 b
|4 L4 T
quam o "
1
o <
b 1.
—
3 &gr:# —> ﬁ;ﬂb'
e ¥ e i

4

]
\
i
:

48 Carus 51.626/03



1”4 17
4

r . i .
se-mi-n1 e -

A - bralllae

et jl:lS, quam B-lim pro - mi -
: — A A — =
{ f  — f ¥
pro - mi- si - stl quam o-lim A - brahae pro - mi -
1 T F IhY
— f ; ' ' : ; ; ; E ; .'1‘ f u| E f
si - sti, quam o-lim A - brahae, quam o-lim - brahae pro - mi -
. s msbe . - |
= f et Y— -
! ! : I .
B et se-minie - jus, quam o-lim A - brahae pro - mi-si - sti,
o F
1 1 =

si-sti, pro- i-osi-

quam o-hm A - bre’

h
v

P .
: r 3 an : : 1 IR} 1YV 1 :
(\' - e e — e e——
I T ~—
sti mi-ni e -

Carus 51.626/03

49



— —
=~ A | , & 2 |
1T | Y | 1 T A~ [ | | | A Y |
h 1 = 1 1 1 P
v P 1 1 1 1 1 el 1 1
b | I 1717 M 1 | I I I |
EE T rr —— [ ~ n |
jus, et se - - - mi-ni e - - - - Jjus, et__ se-mini e -
N | | [~ , \ ,
1T I I | | ] — | A A | N | I
h T Y 2 Y 2 Py 1 d | 1 1 1 1 N N 1 T N Y 1 1
v : . . IF : . - T
[ [ ~ .. ..
jus, et se - - - - - - - mi-ni, se-mini e -
— 1 A P

 — | “— I'l I'l 1 } ]
- - - mi-ni, se-mini e -
NN =\
I K‘ IAY I 1 1 N 1\

71
=~ ] . £ h_ ol
1 1
%b‘ = 2 0 !
e 1 4 I !
jus, quam o-lim A - brahae
§ LI /) i > f 1N . — |k\' E |
jus, quam 5-1im A - brahae
| £ \ \
Pr— y 3
% = r < 1] - 17 I = 1
L r r i
jus, quam o-lim A - brahae
e
S e e s
B jus,quam o-lim A - brahae
| ‘ Tutti o ;
La—
f o
£ an g8 gsg
P — ——

= L=
74

.«; | N O

A-brahae ﬁromi e

i

A-brahae 1. &Q"'
> . .
. C%(\ T = Y ¥ 1 — —— :
Al Ok\ sti et se - mini. s~ Tei - - - Jjus.

50 Carus 51.626/03



10. Hostias

P Tutti

Andante

|
o N2 <o | &
1 1 1 1
LB TS | B B N
wn | | w0 w0 w0
11l [ ) | D
(5] (5] (5] (5]
1 1 1 [ )
@ ] o @ ®
— S S S
T & oF - & &
[ 1
s [[MNS |8 B T 1
I Tl T =
S
w0 {4 w w w
TE TN E (NS | MrE s rH
U on | B o o
NS e || S S
L.
(S| (=] (= v 1
. OTmr d om . om - Onnw
.pIHP W\ T ...IHP!.-H +
mv
T \ o
p.an
| | | | |
L)
] [ 108
q
1 1 | |
° 11
s=
ST/ &M
=
<«
{
D
Q
2
(]
2]
2]
S
£
] 2g2
= o £S5 E . _8%
< 5 o rgO.lw
= 2 = 2 SSEE &
o = 5] < OmLBE 2%
1%5) < = m NN <O

mi-ne,

Do

Do

Do

mi-ne

bi

ti

mi-ne,

mi-ne

Do

\J 1J 17

| 4

di- e me-

| 4

qua-rum  ho

N

IhY

di-e,

qua-rum  ho

| o
N
O

51

Carus 51.626/03



Cin =R 1 L2 el | § « é ® _ m m urm_ Pa
N [ 10 L M | »W 4 . 8 2 W
1 1 1 1 ‘ \6 il — iIB m_ mv._
o
=] =] =] (=]
all| <. |tell 2 <\l | = ol |
f::u: fw::u S || =
o
.y
| | | — |
o
~¢ ~e o -9 | HER
ol
~¢ ¢ ¢ Alll
Y w, n m, m, e m T T
T m g phE IME |
NS e g |« ﬂ .
\ | H e
8 & (el ol
Huym - N
; |; [ 10w \ .r-u
\ hﬁ \
g
[av]
k)

’flql::
P

e me - mo

r-r

di-e me - mo
di-e me - mo -

di-

L4

; ho
.Ikl |
v 1

N ho

1

o
h | 1
v 1

ho

Carus 51.626/03



>
T ' IS X < ~
- m g g [ in Y m I __ Zgs W, b n” me“- -ﬁ Atu
™| © T o] & O o e o s
A s T2 Ml Wlblls T o
_ _ T I dl d
& T m HH MI”I. 2 4 / ] L
T . I
o4 < R ol T 1 [
™S TN S MN<S e [8 . .
a8
IER - ER I ERNIE | e il -
TN E M E wil e = Qllls -
& & & & 1 1]
I --.w,.u..-- s i = = e N
s M H-& . L
o ( Yo S ERLIIE Il
f , L] e ] -~ ‘l g il

il'
ci-

il - s,
|
il - lis,
il lis,
il - s,
N
be
—1 f
' — >
ci- mus
mus
ci- mus
IF 3
c1-n;us
Eo
\ J/
F
< : - X
NN
NN
N\
&
&Q\’ B
<
te trans -
trans -
.u-g i b‘b
C.d
[ [
—
Fo—

ma bus
2 -
ma - bus
| ]
1
T
=
_ fa -
T _ ) A
e -
I - -
i I'l 17 J
r1-a'm fa -
PanN
[ ]
t S i
g
e
e — o
mor
'
; '\¢o -

A
1IN 18N T
T
te

A

T 1) 11
1”4

bus
bus

ma
ma

ul :
| _ _ | ! {2 18] <
‘g 1 = = g @ T | Y .-.I— | o &
1 1 1 ] 1 > .n _ T n_ n_..
< ] < < | w , , , €l a WS g
] =} =} ] o - S - ° 11 i ' '
g g, 8 | B L g < [MH S Q| g A IDO DO
{ ] - | | [} -
m._m Lm - Im..m Lmhw |mhv T =
fa 2 o]o] ole 8
\ ya "\ NI>-_ Al 6N "\

53

Carus 51.626/03



Andante con moto

Nd
™

P

S Tutti

|Ir) T I. H_
€ = —= 7 ¥
' v ¥ ¥ :
Quam o-lim A - brahae pro - mi -
S T R S M S— .
i I i — f !
1 1 1 | 4 1 T
™ Quam o-lim A - brahae pro - mi-si - sti, et se-mi-nie - jus,
Andante con moto
: jﬁgpjp:,:p; — ——
il — "=

=
2

e t——r=

e

 Bo—  B—

= . T E

J Tutti |

o o o' o
e @ e

|

e@:, 5\

Quam o-lim A - f)'rahae

14 L4

T

quam o-lim

Q

Can T
Y L4 14 ! 4 T
i !

quam o-lim A - brahae

o ¥
[ #®

b
L]

|
e

| o
1r
%h
v

,Q\’.
&
si-sti,
t
e
i d
stor |

_j"

Carus 51.626/03



F
t
sti,

mi - si

o
1
1
pro

i
A - brahae,

7
|4

VA 17
|4 14
quam o-lim

7
|4

Y
L

se-mi-ni

et

v
.4

| — 2

| —
|4 |4

quam o-lim

7
|4

A - brahae

|4

|4

4
quam o-lim

Y
®
1
1

Jus,
= ==

se-mi-ni

e

et

—
==

N,

1

=
e

=

e
=

=f
g
=

+Cb

ol £
nk:
1 I
el 3
.
1
o
I I
o=
g
-
g
1
Pand S
w0
Pan -
LHW )
|th |th

v
~ &

[F—

mi

bra-hae

e

pro

bra-hae

55

Carus 51.626/03



—

| 1
@

Il

|

d
N

9

k

Carus 51.626/03



| 4 | 4

se - mi-ni e - - Jus, quam o-lim

)
1l

i —— —— —r . ‘
—3 R L e e t oo
- - - - mi-ni, se - mi-ni e - - jus, quam o-lim
| | N —— N
D 1 1 N T o N
Y | Y Y 2
PRy 1 | I ry
1 | S— | =— 17 1J 1 - | 4 1 T T 1J - 17
] 14 1 ] 14
- - - - mi-ni, se - mi-ni e - - jus, quam o-lim

7

A - bralllae pro - I'Ili -8 -
g | N | N
; .l & g In r' 1 MY 1 1
A - brahae II;I:()/ - mi - si -
| N
v

’\ 7 17 | 1/ . H T T
{ r.rv. T LT, ' T—] T .
K - mi-ni, se - mi-ni e ms.
S
. . T .
- mi-ni, se - mi-n

Carus 51.626/03 57



11. Sanctus
Adagio Stimayr
o’ £ 1 |
Soprano e dl 3 i .P dl 3
! I I
Sﬁn - ctus, San - - ctus,
| | n
Alto il 3 - o 3
San - ctus, San - - ctus,
r— ~ —
Tenore %4% (LB . t = E !
San _  ctus, San - _ ctus,
£~ . |
Basso Q-:_sﬁ & I o & i ! dl &
U 1 I
I San - ctus, San - - ctus,
Adagio
Cor, Fg, Cl, Trb, Timp
2 Corni di Bassetto &+ | ;:‘:‘:’:&-’:
2 Fagotti 3
7 Clarini T —] |
Timpani
3 Tromboni _— f - Archi -
Archi SEe—e P .
Organo u ! ! ! !
_/3
b . P
%'ﬁ = > 2 H 1 >
